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< Download the Nearpod student app (free) from
the App Store on your 1Pad

< Download the IMDB app (free) and get ready to
become obsessed :) [IMIIII]
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Watching movies 1s largely passive, which 1s not to be |
| confused with “negative.” It simply means there 1s little i
E action required on the part of the viewer other than |
| munching on popcorn and laughing at the frat humor or {
f putting their fingers over their eyes at the scary parts.

Studying film involves active engagement 1n the cinematic
experience, the film being the exchange of a visual/audial
story from a written one. It 1s the cinematic equivalent of
Louise Rosenblatt’s iconic Reader Response approach
to literature which gives the student ownership over their %
own Interpretation of a work.
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T'he special meaning, and more particularly, the
submerged associations that these words and 1images |

have for the individual reader will largely determine |
what the work communicates to him. The reader
brings to the work personality traits, memories of past

i events, present needs and preoccupations, a particular
mood of the moment, and a particular physical condition.
T'’hese and many other elements 1n a never-to-be-
duplicated combination determine his response to the
peculiar contribution of the text. ®osenblat, L as Exploration, 1938 pp. 30-31) {

e i A P e S el e A

[ F—— — st OV VP A Y e s Sy P TN R TR TN~ ROV

B e e L e e e L e e R e e L e L e e e L L e s o R T s R L LR L et bl D B e T e e e e L e e e i ol T R Ll bl B o

Monday, August 20, 2012



f Have you ever read a short story or a book multiple times and
% discovered new things each time? Character motivations,

F foreshadowing, nuances of tone....there 1s always something different
; that we didn’t see before.

‘r It’s the same with a film. With the best films, there 1s always a line or
a scene that the viewer sees 1n new ways with repeated viewings.

In the same sense, the reader/viewer approaches books/films
differently as they get older and gain new experiences and
knowledge. They respond difterently as their perspective evolves.
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| <= “When responding from the efferent stance (from the Latin ¢ffere to
carry away), readers are motivated by specific needs to acquire |
information; they basically just want to understand what the text 1s 1
saylng,

< On the other hand, when readers are responding in the aesthetic
| stance, their own unique lived-through experience or engagement
with a text 1s primary.”

¢

When reading or viewing a work, students constantly switch between |

¢
%

bOth stances (Church, 1997, http://www.vccaedu.org/inquiry/inquiry-spring97/il 1 chur.html).
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http://www.vccaedu.org/inquiry/inquiry-spring97/i11chur.html
http://www.vccaedu.org/inquiry/inquiry-spring97/i11chur.html
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i = Tone: the attitude of the author (or screenwriter/director) towards a ||

subject

<= Mood: the atmosphere of a scene as felt by the audience |

< You are now going to watch a scene from a film in which the tone
and mood are very intense. As you watch, think about the efferent
stance. What 1s happening with the central character? How do the |
supporting characters respond?

<= Now, take the aesthetic stance. What is your response to the film?
How do your prior experiences/knowledge influence this response?
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Clip 1: Steel Magnohias (1989)
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< As you watch, think about < Now, take the aesthetic
the efferent stance. What stance. What 1s your
1s happening with the central response to the film? How do
character? How do the your prior experiences/
supporting characters knowledge influence this
respond (Level 1)? response (Level 3/4)?

< Literary elements: < How do perspectives shift?

< Plot: exposition, nsing action, chimax, <+  Age

falling action, resolution

< Personal experience
< CGharactenization: appearance, behavior;

attitude < Film Rnowledge

Always obtain parental and administrative permission to screen films in class. The release form is in the Faculty Handbook of your campus.)
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http://youtu.be/03BPiyoab10
http://youtu.be/03BPiyoab10

Definition: the arrangement of actors and scenery on a stage for a 1|
theatrical production; the physical setting of an action (as ot a
narrative or motion picture)

framang, blocking of characters

movement of the camera and characters 1'
| |
lighting |
| 1
é

| set design, props
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|
|

1 background details
F
[
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| sound (diegetic and non-diegetic)

costumes
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Clip 2: What lies Beneath (2000
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< Notice the initial tracking camera shot of the clip
from What Lies Beneath (2000), as if 1t was right
in front of Claire (Michelle Pfeiffer), leading her i

towards the bathroom.
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<= Keep an eye on the decor, furnishings, camera
level (birds’ eye, floor, etc.)

Ty

<= Watch Claire’s mannerisms in the scene. What
does this reveal about her personality?

< Look at the beautiful framing of the bathroom as
Claire opens the door. How does this add to the |
tone and mood?

2l by
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<= Notice the score and different sound effects in the
scene. What atmosphere do they create?
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http://youtu.be/vPTTP3gSLJc
http://youtu.be/vPTTP3gSLJc
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| Mise-en-Scene activity
IF :
|
i < Volunteers for three scenes
1 < Each scene features the same dialogue
< Arrange the chairs in scene #1 1n an authoritative structure, with one chair in the
' center and the others surrounding it. Shine a light from behind on the central .
chair. The narrator will stand and speak over the central chair.
<= Scene #2 will have two desks facing each other and the narrator will face the other '
person. The light will face the center of the desks.
|
4 < Scene #3 will have two chairs next to each other and the participants will not face
o % i
H each other directly: 1
|
|
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< History depends on two things: perspective
and agenda.

< Who’s writing our history? What are their
backgrounds, purposes, beliets?

<= What are their influences?

| = “History is written by those who have hanged
| heroes” (Braveheart, 1995).
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| <= Possible subject: < Possible activities:
s&
[ <= Explorers vs. Savages: < Students can compose a series
: [ J o [ J [ ] [ J - » I
E Who is civilized in a Of,JOtur?al, enmfes from thet 2 ;
1 2 99 point of view of a conquistador i
I New World: or other European explorer in
I : which they consider the
= Focahontas (1995, dir. purpose of their journey (i.e.
| Mike Gabriel, Eric Glory, God, or Gold? Personal
Goldberg) wealth/fame or dqution to a i
1 monarch?), their initial
i1 : ' :
| = The New World (2005, Zr}t,ﬁw,asm» tged S
1 : : 1s1llusion and despair, and the
1 dir. Terrence Malick) et P it g
i} fate of their mission. Include 4
J! not just the facts but their own {
§ physical feelings, emotions, '
o 1!
.f thoughts, fears, hopes, etc.
Always obtain parental and administrative permission to screen films in class. The release form is in the Faculty Handbook of your campus.) |
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It =  Possible subject: <+  Possible activities:
' t < Wartime from both fronts: <= After viewing different films, students '
. { American Revolution, American will adopt the persona of a soldier I
' [ Civil War, Texas Revolution, et. (private, general, etc.), a nurse/ :
F surgeon/doctor, or a townsperson at the |
1! % Glory (1989, dir. Edward Zwick) site of a historic battle and write a letter
! t to a relative or friend back home 1n :
= The Civil War (1990, dir. Ken Burns) which they describe the war at hand
i and their thoughts/feelings about it. |
| : . . ;
= Gettysburg (1993, dir. Ronald F They must provide evidence on three
: levels: Level One (what are they 1
; Maxwell) . ; : : i
1| seeing, smelling; feeling, tasting,
} : : hearing); Level Two (what was their ?
't < The Patriot (2000, dir. Roland s 8 ( .
f : opinion on the war at its start vs. their 1
1§ Emmerich) A : :
i opinion now); Level Three (their hope ;
} e ; - or lack thereof - for the future and E
i 3 he Alamo (2004, (.11r. John Lee where the fate of the nation lies). ;!
| [ Hancock; 1960, dir. John Wayne) :
1 I
f ;
1 i
: ‘ Always obtain parental and administrative permission to screen films in class. The release form is in the Faculty Handbook of your campus.) |
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Critical History
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<  Treatment of American Indian in <
film from Silent Era, to Golden
Age, to anti-Establishment 60s/70s,
to revisionist 90s/2000s.

RV Ay TRl e ey

Ty

<= Davy Crockett (1955, dir. Norman
Foster)

< 1 he Searchers (1956, dir. John Ford)

£

P < Dances with Wolves (1990, dir. Kevin

Costner)

<= Smoke Signals (1998, dir. Chris Eyre)

< 4
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‘ <  Possible subject: <+  Possible activities:

While they are viewing scenes from
films of different cinematic eras,
students should chart the
characterization of the American
Indian over the years. They should
look at their dress and appearance,
behavior, actions toward explorers/
settlers.

How has the caricatured portrayal
of American Indians affected their
culture as they are seen by the
public?

This would be an excellent part of
an mterdisciplinary unit with ELA
on stereotypes and racism 1n the
media.

Always obtain parental and administrative permission to screen films in class. The release form is in the Faculty Handbook of your campus.)
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P CONTINUED FROM PAGE S

* bloated Gotham, eight years af-
or Harvey Dent’s assumed murder
by the Caped Crusader who has since
disappearad. Bruce Wayne (Christian
Bale) has grown increasingly with-
drawn from the high socety he used
o frequent, and hes reputation has

ached Howard Hughes levels of no-
oniety. He is physically and emotion-
ally fragile, faithfully attended by his

ervant Alred (a tearful Vichael

ine) almast as much by guilt as by

duty, both men unable or urwiling to
one for their pasts,

Upon this surface-clean city, sup-

sdly nd of its organzed crime

4=y ——

thanks to the stalwart Lieutenant
Gordon ([Gary Oldman) and his Dent
Act, descends a new villan who can
see the chinks in the armor, He is
Sane, who takes advantage of the
vacancies kft by the now incarcer-
ated cnmingl underground by con-
structing his own labyrinthine net-
work of mayhem under Cotham’s
streets, | was reminded of the char-
acter Rorschach from Zack Sewder’s
Watchrerr “Once 2 man has seen
sooiety’s black underbelly, he can
never tum his back on it Newer
pretend, bke you do, that it doesn't
exist.” Ondy Cordon and an intense
young cop, John Slake (Joseph Gor-
don Lewtt) seemn anous of dark
things lurking beneath Cotham’s

See stars.

Every WEEKEND.

T DAy VY

surface. Both Nolan and the actor
playing Sane, Tom Sardy, had the
monurrental task of presenting a
vilain who could measure up to the
Oscar-winning performance of the
Joker by Heath Ledger in The Davk
Krvght. Whereas the Joker was lithe
in form and manic in temperament,
Bane's body is hulking and brawry,
his moves like that of an Olyrrpic
wrester. instead of face pait, he
wears a metal breathing apparatus
that obscures all but his eyes which
never look away fram his cpponent.
The Joker had a weasedly, nasal voice
that tuned to gravel when he at-
tacked: conversely, Sane has a flud
baritone that is almost as oratorcal
as il is ominous.,

Anne Hathaway had simlarly
tough shoes to fill in the role of Cat-
woman/Selina Kyle, Michelle Pis-
fler's shinky, husky-vaiced 1552 ver-
sion was iconic; Halle Serry vamped
it up in the miserable spinoff twelve
years later and the only compliment
| can give is that she locked good.
Hathaway stil dons the slantight
bodyust with killer stilettas, but she
is less of a loose cannon and more
of an irpressionable opporturest
whose hotheaded naiveté gets her
moed up with the wrong people.

aaaaaaaaaaaaaaa

:::::::::::::::

In the final chapter of the Batman

trilogy, Christopher Nolan has

made fire an element of purification

as well as destruction. To the true

hero, it will bring his redemption.

To the miscreant, both fictitious and

real, it will lead to his fall.

aaaaaaaaa

The only other fermale e is that of
Viranda Tate, played by Oscar winner
and Nolan alum Manan Cotillard, as
a nch investor in Wayne Enterprises
and potential love interest for Bruce,

n the eght years since Batman's
disappearance, both Cotham and
druce Wayne have been digging
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themselves nto the red (the cay
through s decadence and the play-
boy through expermental science
propects). ts structures have become
shackies, 10 quote 3 lne from the
fir, and the dsparity between the
dlasses has created a powder keg at
which Bane gleefully holds a match
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! -apable of mass destruction. “The  no true despar without hope,” and
4 fre rises” he assures has cohorts as  thus e “wil feed Cotham hooe o
: Wayne & banished 1o his Cethse-  porson ther souls” The latter days
' rane and Zane prepares a reckoning f the French Revalution play heavily
i that will have the peogle of Cotham  in the fim as Gatham's symbols of
51 arorng over each other n hepes decadence are derralished, instity-
i of the sur tions are taded, and tribunals puresh
i l There are bound to be conficting  those who oppose the new “anorny-
pnions about just what that reck- mous government

é ing 15 1o, and as many dlaims of Sane lurks in the shadows and

undaiving political agendas. O mers ke Robespierre in this new

p'-, this N e LS t"‘ ds ,J . won of ’.'. r. Mowever. s aim s

amaong political ideocloges in modemn ot 10 bring about a soaal revolution,
ety l_llf ather ¢ 1 Lotham destrow it-

Yes. 1 warns aganst the dangersof self through anarchy

dlowing any ethos to take the place Saciety, or oovilization. may be the

: of mdwduad thought and mason,  themme of The Lk Knght Rises, Lo

i of passivily gving nto groupthink,  tham sl has become a5 much 2

| and foregong accountabilty of the haracter in the hims as Sruce Wayne

; w00 4 “ '.-". A . '. "}t} n harsrvs wiae

| ations nest! and others, As a8 and ¢ wo have become wary

; ' usiory has shown, subrrissive alle bedisliows who sleep with one eye

i

)

|

|

10 a socdl or political move- pen. n order 10 be saved, Wterally
rent can allow despots 1o prey on  and spintually, the two hawe 1o trust
the oressed the Jr;h“{{ and pIo rach other asmuwhaboiet! s 4‘},;.

.

paganda. As the pampous, doomad  symbol as in what it represents, I
Varguis St. Cvremonde adwvises in  the final chapter of the Satman tr

i he Dckens novel “repression s the ogy, Chnstopher Nodan has made hre
nly lasting phebosophy. The dark an element of punhcation as well as

i' deteren i rnd slavery.. [wi destrurton,
| sep the dogs obedient 1o the whip, To the true hem, 2 wall bring his
' § ps long as thes roof. . [shuts) out the  redemption. o the miscreant, both

S wo, Lhaese - e LIOLUS { ., R YW g
sssures Batman that “there can be  fal. &) INE AR mum-:::.—
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MOVIE REVIEW

The
Campaign

8y 3R00KE CORSO

“War has rules, mud wresting has rules — poli-
tics has no rules™ was the 1955 quote from H,
Ross Perot that lead in this star vehicle for Wil
Femrall and Zach Galifianakis. Mare months before
the 2012 US. Presidential slection, this pdlitical
satiee comes at the end of a bong, hot summer of
partisan campaigns of which media mxpertise is
paramount.

All polticans practice image control — this
i not 3 new shall by any means — but in an age
where anyane with a Twitter can call themsehes
3 pundit and the breakneck speed of blags and
paparaza redeases often kads to sensationalsm
over validity and truth, they must also manipulate
their image so that truths and bes run through the
same fiter,

remervber an episode of Seinfeid when George
Costanza tdls Jerry, “Just remembey, it's not a
e you believe it." Believability is the key 10 2
poltical satire, and this is where The Campaign
falls victim 19 its own outrageousness,

bt A sl e b o e R L T O

Will Ferrddl i Cam Bady, the Deno-
ratic intumbent i 3 North Caroling
gresasional districe who is dhoure
o erjoy nis Hfth uncoposed term. He
shaves lie a dratty teenages to his
£ anC 3 suve, pontiScating word-
it in poblic. Fe dogan & gample:
merica, Jesus, Freedom. His serat-
oy & wall practices: just tell any en-
i OF SOCI0VCHNOMIC Jroup that thoy
¢ the backbone of our country. His
amily looks great, he haz hoir 1o rival
thae of John Edwards, and <he Ldies
eento love nim, 1 shodd be a dan-
Jrk decision, sut ne didnt count on
spunlican rewhie Maty Higgins of
farmmond, NC. Chubby, effemnate,
w mwstaches, Zoch Califhnads’s
Marty will be easdy ocognizabk to
fans of bis Furny or Die character
From the Between Two Fers one
ire skits [from the prim Southemn
ravd 1o the potterned cardigans).
e wars to do right by Havwmand,
Jt politics is a dirty qame. Though
% sees himse¥ a6 a Mr. Smith, there
e two men who pull the strings:
ne bilkonaes Mosch brothers [Dan
viaoyd and Jobn Lithgow), a wa-
rereci-cown version of Rardolph and
Mortimer Duke from 1963°s Tading
Places, who want to use Maty as
patsy to hring Chirese workers to

Current Events

Bt B B b B b Bl B B B b b B b BB B B b B bl b B B B b B b B Bl Bl b B Bl b R B B b b B R R L R B B b B b L R L R L B b

thel American factoqies (they call
thic “insourting™. As te precning,
bomaastic Neely gats embxroiled in 2
sex stardsl and brings the debares
o vicious levels, Marty's naifveté anc
aw-shodes demeanos actually helpe
ki in the polls, whick only feed the
fire.

As Hugons becomes more popular,
he Lnder0es a0 @xtrrme makeowr
of home, family, ard pets (his Chi
PEse pugs aren't American enough
arnd thus are replaced by meore virile
Labradors). Dylan McDermont is his
slick, smarmmy best as the carmpaign
manager who stoves hMarty ito
manooc. Brady, 00 the othe hand,
is 0 loose cannoe of deohol ex, ane
rage that sends his public reltiors
teams (lod by a urderused Jason So-
cedkis) o fts. Campaign ommer
cials nerome more and more bizarre
ord obecene a5 the ckection neors,
ard both cancicates resort o more
outhirdish tactics to svway ther fclde
voters

n The Campaign, the poltical arena
houses a gane of fooks, The values of
American voters are recuced $o like-
abiliry scales, anc cable-rows hosts

soond to the candidates’ immature
o shodking bemavior with the fe~vor
of a Tweet analysis. Famous com-

memators arovide repeated cameos
3 themoobes reporting on nowe
taat is ot rews. Brady responds to
his scanddls 0 press toofecenies
by justifying his behavior with fuzzy
logic ane misguotes. Huggins stands
on the simplezt platform — cleaning
houze in Wachington — to appeal to
t7% lowest common derominator.

| shoule just <t bade anc lagh ¢
all the f-bombe and fart jolees that
appear in mozt scenes, but instead
of a dharp skewering of modern-cay
politics, | witnessed two caricatures
of tne partisan stage. A Gir superior
satire of poltical scandal ang me-
dia manipJation is 9975 Wag the
Dog, which had o gimxce benind
its humor because it was beliovable,
The main charactes in The Gam-
pagn wers goofy and mature to
te poirt of incredility; you ge the
surface laughs bus theres nothing to
think sbout afte- the crecits roll The
Caprassaue encing  solicied  this
opinion, only because the patronizing
portzayal of the American public as
100 Caoricious and easlly manilat-
co wouk never logically suopot it. In
its quest to show the absurdity that
car pervade the polrical race in the
media, the 8lm traded its intelligerce
for scat humor. [€)
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@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@@

How often have you heard this i
from students: “When am I going |
]
|
|

EN NS \¢

BOX OFFIRE

o use this?”

In the entertainment business,
they need trends analysts, f
publicists, agents, economists, }
and production designers who
know how to study the box
otfice and predict the best i
formula to make a film or star
successtul (or keep them that

o et M B s A,

D R e T R

wa y > ¢
e ]
|
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Analyzing 'Irends activity

B L B b B Bl L R B B B b b B b B L R B B b B B B R R B e b B bl B L B B B B b B L R R B e e b B b L R R B B b B b R R L R Ll b

Step One: Pick your favorite film star (preferably one that 1s still alive, but it

F

: % doesn’t really matter).
i
|

sbunitattahAnSatied:

Step Two: Open up their page on the Internet Movie Database (http://
;’ www.imdb.com)

‘r Step Three: Pick ten (or fifteen, whatever!) movies in which that star has been 1n b
over their career (try to space them out and include multiple genres).

: Step Four: Create a table with the movie title, year it came out, and box office
E oross (go to the Quick Links menu on the right, scroll to Box Office/Business, i
t select the most current gross-usually at the top of the totals). Make sure the
F
|

student does not confuse Gross profit with Opening Weekend receipts!

I WSS T T ey ey W L S ORI P A AT T T N A T S R A S T TRy LAl ot bl L o e
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Analyzing 'Irends activity

B L B b B Bl L R B B B b b B b B L R B B b B B B R R B e b B bl B L B B B B b B L R R B e e b B b L R R B B b B b R R L R Ll b

Tom Cruise - Box Office Grosses (1 %‘3

Tom Cruise Box Office Grosses (1983-2012) ogeTomD
:
Risky Business 1983 63541777
$262,500,000
. |Legend 1985 12297710
[ Top Gun 1986| 176650237 4505 000,000
{ Rain Man 1988| 172825435
‘1 |AFew Good Men 1992| 141340178  $187,500,000
3]
{,. Interview with the Vampire 1994 100689330
¥ $150,000,000
' |Mission Impossible 1996, 180981856
%, Mission Impossible Il 2000 215409889
1§ $112,500,000
| The Last Samurai 2003/ 111110575
Mission Impossible lli 2006, 134029801 $75,000,000
1 Tropic Thunder 2008 110416702
; Valkyrie 2008 83077833  $37:500.000
x ; Mission Impossible: Ghost 2011 209397903
'{ Protocol e e g e R ¥
R e Sl T S SUD T a s LR o :
i |Rock of Ages 2012| 38509342 D) e o Aro iy - 2 ot e 52 ;
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Analyzing 'Irends activity

B L B b B Bl L R B B B b b B b B L R B B b B B B R R B e b B bl B L B B B B b B L R R B e e b B b L R R B B b B b R R L R Ll b

Students can analyze even more data using IMDB and synthesize
this information to make predictions. f

Nl i Sl e b Dl N gy

When was the star’s biggest decade?
: What genre has he/she been most successful in? Least successful?

In what locations have the most successful films been produced? ;

b Looking at the star’s biography page, did the least successful films correspond with any negative event (1.e.
dworce, scandal, 1llness) that may have impacted the box office. Likewise, did the most successful films §!
correspond with any positie event (i.e. marnage, awards, births)? !

What upcoming projects are in pre-production or are currently filming with this star? fudging by genre, i
pop culture, star’s reputation in the media, and current events, offer a hypothesis for the star’s future success i

| (or lack thereof).

W i A P e S e el A
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-8~ Science 18 Cinematic, 1oo g

M B B b B B L R R B e b b B b B R B B b B b bl B L R B B b B b L R B B B B b B B B L R B b b B b B L B e b B Bl B L R R B B b

: <= Metropolis (1927, dir. Fritz L.ang); man vs. technology

< The Day the Earth Stood Still (1951, dir. Robert Wise); global warfare, extraterrestrial

Invasion
< On the Beach (1959, dir. Stanley Kramer); nuclear war

= 2001: A Space Odyssey (1968, dir. Stanley Kubrick); extraterrestrial contact, man vs.
technology

| <= Lorenzo’s Ol (1992, dir. George Miller); ALD research and treatment

<= Medicine Man (1992, dir. John McTiernan): deforestation, cancer research

et i T P S i e A

BN AW e AR W POT PR T SIS N P Y N TR W . — e B s et nh e it R T I 1) T N T T W W YV A N A FWEE EE N W W Y

. . ; i

<= Contact (1997, dir. Robert Zemeckis); extraterrestrial contact :
: ¢
i ; : :
4 <= The Day After Tomorrow (2004, dir. Roland Emmerich); global warming i
! :
1 i
i} Always obtain parental and administrative permission to screen films in class. The release form is in the Faculty Handbook of your campus.) |
i-...w(".;s. Y A o TP R LA A Y ol vl e SIS D YRR KV 8O KB Y o P AL A AU A A O A Ll L Y U A e U e AL 81+ SR PP e s A At S . e Y APl IRV AP P RS e, Yo e Carre i A e s e M.o'
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Film 1s a medium (like television, the Internet,
and music) through which 1deas are spread and
art 1s created. Not all film 1s art, but teachers can |
find good examples to use 1n their classroom 1n
order to teach their students how to be active
and critical viewers. Then, they will be able to
distinguish fact from fiction, truth from lies, and |
art from drivel. é
l
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< The Internet Movie Database
AMC Filmsite - Glossary of Film lerms

/
X

\/
\ X4

FilmEducation.org (UK site)
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